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have scolded Sterne for being immoral and Thackeray for
being moral, have rebuked Tolstoy for preaching too much
about Napoleon in his novels and Jane Austen for not
mentioning Napoleon in hers. The social and 'political
agitations of the present age have led it to invent a new form
of this heresy. A race of critics has arisen who judge a book
by how far it expresses what they conceive to be the mind of
its period. These people rebuke Charles Lamb for writing
in what they call a non-contemporary language. They
complain that Mrs, Woolf *s novels fail to offer any comment
on the significance of modern social changes. They also
have forgotten the books. We do not read these authors
for their moral virtues or social significance. Many worth-
less \yriters would do equally well for that purpose. More-
over, books of equal merit can be written from the most
antagonistic point of view and expressing the most diverse
. views of society. It is here that we should recollect the
formal element in the artist's impulse. Certain authors are
worthy subjects for literary criticism because they- have
shown the power to incarnate their vision beautifully in a
fitting medium. The satisfaction they give us is its own
complete justification. If Jane Austen can write a brilliant
and beautifully designed comedy without mentioning the
Napoleonic wars she has no need to bother about them. If
Lamb's style delights us, let it be as non-contemporary as
he pleases.

I do not pretend,to be immune from temptations which
have overcome other men more eminent than myself. So
when I did myself the honour to accept the invitation to
deliver these lectures, I made up my mind to formulate their
tide in suqh a way as to keep me as strictly as possible in the
true path of criticism. I decided to write about a particular
author in order to stop myself declaiming in the void about
aesthetic theory; and, lest I should begin gossiping about
Hardy's relations to Mrs. Hardy, I entitled my course "An